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Surge
A curated exhibition of work by Upland Members.
Upland is a bold, ambitious, rural-based visual art and craft
development organisation based in Dumfries & Galloway,
South West Scotland.
Curated from an open call to the Upland membership, Surge is Upland’s
first exhibition which aims to highlight the breadth and depth of its
artistic community, presenting work from artists at different stages of
their careers. With a focus on new or recent work, the exhibition features
a varied range of practice including painting, printmaking, ceramics,
mixed media, photography and video.
The twelve artists selected are:
Andrew Adair, Katie Anderson, Maggie Ayres, Patricia Cain, Bea Last, Rory
Laycock, Silvana McLean, Morag Paterson, Sarah Stewart, Colin Tennant,
Amy Winstanley and Denise Zygadlo.
Connected primarily through place, being either based in or from the
vast rural region of Dumfries and Galloway, these artists are diverse yet
display some overlapping concerns within their practice. The exhibition
seeks to give a platform to work that is experimental and crossdisciplinary.

Upland evolved from Spring Fling CIC and was established two years
ago. In its new expanded role Upland works to develop and promote high
quality artistic and artisanal practice in Dumfries & Galloway. It aims to
provide a range of platforms to enable this and looks to create new
opportunities for professional artists and makers to show their work and
for audiences to engage with it. Spring Fling Open Studios continues as
Upland’s flagship event but now Upland offers a year-round programme
delivering a range of projects, events and exhibitions working with young
people, emerging and established artists and makers.
www.weareupland.com

Divisadero
I am 5000 miles away as I write this. The task, a short text to
accompany Surge, the present show curated by Upland for Patriothall
in Edinburgh and featuring selected work from twelve of its members.
Initially I rough out an overview, but it won’t come together. I keep
straying from the summary form. Possibly it is the distance. I am away
from the field. We are on top of a hill here, but so much for my
divisadero*.
Our first bus ride this trip: At 14th and Mission an image comes to
the forefront of my mind. A film still of a black plastic bag, pegged
to a thin line and filmed against a bright sky, apparently buoyant in
a light breeze. Though it will not be screened as part of Surge, something about Bea Last’s thirty-second film, simply framed and strikingly
economical in its means, resonates in this place. It’s not just that you
might look up at any moment on any given street and spot a similar
bag, caught up in the swath of electrical cable ever-present overhead.
The black bag evokes something still more precarious in this city with
its sharp divide between wealth and dispossession: for those most
dispossessed here, it is the carrier of an entire world, a home in the
arms, a failing shell. Here Bea Last’s bag - unburdened, empty, light –
becomes a poignant vanitas for us all.
Early on our third morning, I listen to Denise Zygadlo for seven
minutes via recent podcast. Her voice welcome and familiar, her short
narrative wise, funny. ‘I’m still throwing myself on the photocopier’.
Momentarily, I am startled by the commitment embedded in this small
statement as well as the physical effort and honesty such a process
must entail.
I peruse the titles of the works selected by the artists to be included.
But I am It. I pause at this one. Its insistence strikes me. I have sensed
an increasing urgency in Amy Winstanley’s work. Something
authentic, the drive to paint, to take possession of one’s self through
the act. But I am It. A few days later, I come across Joan Mitchell’s
Bracket, 1989, an extraordinary late triptych and act of sheer defiance
against her rapidly failing health.

Midweek, images arrive: shots of Trish Cain installing her touring
exhibition in Hawick, then those from Upland, amongst which her
Milnton Garden II. I have known this garden; I look hard at the image.
An intense blue field - colour is structural and figural, rigorous and
associative. My eye is repeatedly drawn to a flash of red paint in the
centre left, which despite its prominence feels elusive.
The fog lifts mostly late mornings. Occasionally, one descends, as
today, quickly over a bright afternoon. By now, the variety of fogs
seems infinite to me, as do their effects in the perceptual field.
As I look closely at one of the two photographic works from Colin
Tennant’s Looking Glass series, I am half-reminded of watching Larry
Gottheim’s film Fog Line. Not unlike that film, Tennant’s print pulls
the eye between passages of general diffusion and moments of focus.
Opaque sheeting fills the immediate foreground, behind it foliage, a
diffuse glow, shadow forms. Yet whilst it obscures what sits behind it,
the sheeting itself reveals a terrain of fine details – creases, highlights,
violet shadows.
We are beginning to pack here. I read Silvana McLean’s ‘Diary of a Cold
Spell’ – a short account of her artist residency of March 2016 in
Siglufjörður, North Iceland. I am less familiar with McLean’s wider painting and printmaking, but her two collagraphs have a genuine power
about them. They are stripped of extraneous detail, visually
ambiguous and dense. They also have an emotional complexity to them.
McLean writes of an eight-hour bus journey between Siglufjörður and
Reykjavik, during which she observed snow and ice melts at close hand.
I wonder that these prints might well have had their start on that bus
rather than in a brace of fresh air.
Some of the works included in Surge feel like arrivals, others
departures. Collectively, they speak of Dumfries and Galloway as an
increasingly dynamic context for practice. Upland’s developmental
insight into that context has lent itself well to curatorial instinct – it
understands that it is the works themselves that make the argument
for this exhibition.
* A high point from which one can look far.

Tina Fiske - Written in San Francisco, August 2017
Tina Fiske is based in Mid-Nithsdale in Dumfries and Galloway, where she has initiated
CAMPLE LINE, a new arts organisation based at Cample Mill, near Thornhill.

ARTISTS //
ANDREW ADAIR
Andrew Adair’s work explores a
continued fascination with letters and
numbers and the interplay of positive and
negative space. Working in both 2D and 3D
involve the same processes and themes. The
use of the naked flame is pivotal to the finished
surface and a natural extension of the fired
ceramic process, and ultimately roots both the
2D and 3D work.

KATIE ANDERSON
Katie Anderson is an installation and public
artist, with a process-led art practice fuelled by
engaging, experimenting and investigating – all
key components for the development of her
practice. Katie’s work is developed through
several strands: collective practice, temporary
and permanent public artworks and studio
works. Featured in this exhibition is a series of
three mixed media works, ‘They Just Don’t Make
Them Like They Used To’, a combination of found
and made objects, which look to playfully
explore ideas of maker-culture and mass
production, taking objects of everyday ephemera
and reassigning them new identities as artworks.

ARTISTS //
MAGGIE AYRES
Maggie Ayres’s practice focuses on abstract
work, primarily centred around mark
making to express words, thoughts, emotions
and memories. Whether it is a trailed line of
ink from delightfully scratchy bamboo, rusted
metal prints on paper, stitching on reclaimed
cloth, or quickly cut scalpel lines on a beeswax and resin ground, her work explores the
idea of emotional and perceived psychological
evidence and its parallel with actual physical
marks and objects.

PATRICIA CAIN
Patricia Cain is involved with the idea that
you can paint or draw something terribly
complex and through making it, it becomes
nothing. Through her work she often seeks
this absence though a process that involves
intense scrutiny. Invariably, Patricia’s work is
on the cusp of both abstract and figuration – a
place where observation turns inwards.
Energy is fundamental: the dominant
energy resides in empty space.
In the balancing up between abstraction and
figuration, it is the absence or negative space
that activates the artwork, yet also makes it
unstable.

ARTISTS //
BEA LAST
Bea Last’s practice is process led with an
emphasis on (abstract) drawing and painting
and concerned with relationship, placement,
dialogue, connection and energy.
Bea is currently working on Sculptural
Drawings and Paintings, using materials
related to both, such as paper, graphite and
emulsion but exploring pieces that are both
wall and floor based, and working in
relationship to different spaces and locations.

RORY LAYCOCK
Rory Laycock’s work attempts to
explore the current state of culture’s
consciousness and our access to the internet’s
platform. The transition and placement of
colour in his work explores how the media
captures our attention to promote and
conceive a limitless space.

ARTISTS //
SILVANA MCLEAN
Silvana McLean undertook an Artist’s
Residency in Siglufjörður, North Iceland in
March 2016 which afforded her the
opportunity of total immersion in this
semi-Arctic environment. The immensity of
these surroundings has had an equivalent
effect on her work, shifting the focus from
ocean to mountain and introducing the effects
of time as snow resumes fluidity. Working as
both a painter and printmaker the techniques
of these two creative fields direct and
influence each other.

MORAG PATERSON
Morag Paterson’s work is a continuation of an
ongoing experimental project entitled "Ode to
Pluto", a combination of abstract
photography, paintings, experimental sound
and video. Working initially from her
subconscious mind, ‘Ode to Pluto’ captures
images digitally in an immediate and reactive
way. The end results fluctuate between the
discordant and the serene, in acknowledgement of the difficulties the human race faces
in light of our increasingly fractured
relationships; both with each other, and our
host planet.

ARTISTS //
SARAH STEWART
Sarah Stewart is inspired by patterns and
typography found within her environment
and found objects, focusing on the creation
of collage, print and surface pattern design
to create artworks and book forms using a
variety of printing methods. Sarah’s work
explores our journey from the industrial to
the digital age, seeking to find connections
that link us from our present to our past.

COLIN TENNANT
Colin Tennant’s practice sits between two
strands of photography: fine art and
documentary. Themes explored include:
communities, subcultures, individual and
collective identities, and our relationships
with the environments we create through
the communities we are part of.
The works selected for this exhibition are
somewhat abstract and highlight unexpected
light, colours and patterns that arise from
manipulated environments created by people
and communities.

ARTISTS //
AMY WINSTANLEY
Amy Winstanley creates paintings that are a
response to all things being in a state of flux
and is interested in our conscious and
subconscious responses to this. Her recent
work has explored the notion that everything
has the potential to exist differently all of the
time from the objects we possess, to our
surroundings, to nature, to ourselves. Cutting
up and rearranging paintings, bending and
folding, piling and stacking them, all suggests
Amy’s paintings are caught in a moment but
have the potential to change at any moment.

DENISE ZYGADLO
Denise Zygadlo’s work explores emotional
states through the intimacy of the
photocopied image, piecing together details
of her own wrapped body in cloth, our
second skin. Her images focus on the
qualities of texture and form shared by skin
and fabric, wrinkling and creasing, enfolding
and shedding. Rite was inspired by the tension and raw emotional energy of the work
of choreographer Pina Bausch - The Rite of
Spring.
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