About the project

About these booklets

Langholm Made sought to explore and celebrate ‘making’
past and present in Langholm — a town with a rich
textile history that remains vibrant in craft and making
today. For Langholm Made, artist and filmmaker Emma
Dove collected stories and memories of the weaving
industry, whilst maker Deirdre Nelson explored ‘making’ in
Langholm in its widest sense.

For Langholm Made, Emma Dove recorded conversations
with a number of local people who contributed stories and
memories relating to the textile heritage of Langholm. This
booklet is one of a set of seven, each containing a printed
conversation transcript, existing as a way to capture and
share the personal reflections and memories which celebrate
a unique heritage, deeply embedded in people and place.

Making Connections

About the text

Langholm Made formed part of a wider project entitled
Making Connections, initiated by Upland with local
partner organisations, The Langholm Initiative and
OutPost Arts, to enable artists and makers to explore and
highlight Langholm’s rich history and heritage in textile
manufacture. Making Connections consisted of two artist
residencies, undertaken by Dumfries & Galloway based
artist Emma Dove and Glasgow based maker Deirdre Nelson,
and a schools project led by Kirkcudbright-based textile
artist Morag Macpherson.

The conversations in these booklets have been transcribed
using the ‘clean transcript’ standard, whereby ‘fillers’ (such
as ‘um’) and repetitions are mostly edited out so as not
to distract from the main content. However an effort has
been made to try and keep as much of the natural flow of
conversation as possible within the text. Any spelling or
formatting relating to dialect has been transcribed as true
to the spoken word as possible. Use of dialect words vary
throughout each conversation (so for example the word
‘you’ might be spelled ‘you’, ‘ee’ or ‘yow’ at different points
within one transcript). Spelling and formatting choices have
made at the discretion of the transcriber in each instance.
The start and end of some transcripts — as well as some
short sections within the conversations — have been edited
out when considered to be informal pre-amble, post-amble,
or an unrelated tangent to the main conversation. In a very
small number of instances, a word, phrase or sentence has
also been retracted from a transcript if considered that it
could cause unnecessary offence.
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Glossary of Langholm dialect
a—I

ken — know

weel — well

mam — mum

mie — me

ee ken — you know

deef - deaf

faither / fither — father

ee / yow — you

ken’t — knew

auld — old

freen — friend

hie — he

tell’t / telt — told

cald — cold

mucker — pal

oor — our

ca’ / caw — call

sair — sore

fook — folk

yir — your

ca’d / cawd — called

deid — dead

weemin — women

oo — we

ta’en — taken

yince — once

booyee — boy

ain — own

siee — see

ony — any

lassie — girl

whee — who

gie — give

nane — none

naebody — nobody

yin — one

git — get

maest — most

thegither — together

twee — two

mind / min’ — remember

mair — more

maitter — matter

thriee — three

cairry — carry

aw / a’ — all

toon — town

fower — four

dookey — swim

ae — always

heed — head

twol — twelve

hing — hang

wie — wee

hair — heart

hunners — hundreds

scoorin’ — scouring

cair — course

han’ — hand

thoosand — thousand

skelped — hit

sic — such

mooth — mouth

nae — no

dae / div — do

stert — start

moothfa — mouthful

aye — yes

dae ken — don’t know

afore / afoor — before

soon — sound

an — and

dinna / daen’t / divn’t — don’t

efter — after

threid — thread

o’ — of

didnae — didn’t

doon — done

yairn — yarn

eet — it

disn’t — doesn’t

lang — long

patren — pattern

tae / ‘ae / ‘a — to

canna — can’t

a’hint — behind

coorse — coarse

fra — from

couldnae — couldn’t

ower — over

claiths — clothes

fir — for

wid — would

wi’ — with

caird - card

joost / jist — just

widnae — wouldn’t

throw — through

reid — red

dae — do

wouldae — would have

roon — round

cairt — cart

daein / dain — doing

wasnae / wan — wasn’t

fer — far

pert — part

ga — go

werenae — weren’t

aff — off

wa’ — wall

gan — going

wunna — won’t

oot — out

flair — floor

hev / hiv — have

hadnae — hadn’t

doon — down

hoose — house

hed / hid — had

shaire — sure

affa — awfully / a lot

tiee — tea

teeke — take

wrang — wrong

oor — hour

breid — bread

meeke - make

feart — afraid

pun’ — pound
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SPEAKERS
Ramsay Johnstone, Patrick (Pat) Keeney,
Judith Johnson, Emma Dove

Pat Keeney

If you’re gonna try and get into the textile
industry, you know, Premiere Vision —
you’ve heard of Premiere Vision?

Judith Johnson

In France, yeah, in Paris.

PK

In Paris — that’s on twice a year, and it’d
be great if you could maybe try and find
someone that could get ee in there, you
know, because there is a British stand. And
just even going round and seeing what
people all over the world are making, I
mean, that would give you a tremendous
insight into the... what’s going on.

Ramsay
Johnstone

The textile trade, yeah.

JJ

I wonder if it’s happening online this year?
You know, a lot of things are.

PK

Lynn, Lynn Elliott.

RJ

He can fill you in, aye.

PK

‘Cause Lynn still goes, I think? You know,
the times when I see him, you know, he
says ‘Oh, I’m away to Paris’, or ‘I’m away to
the Middle East’, or whatever. And I mean I
spent — we worked it out before I finished,
I was up north at the time — I spent a year
of my working life in PV, in Paris. I was
there from the start to when I finished —
twice a year. And it was a week at a time.
p. 1

RJ

Aw yeah, it was a long time.

RJ

We’re slightly different. Well, do I speak
into this or...?

PK

And we worked it out, and I think only
the President of PV —

ED

No, it’s clipped on. I can hear you.

RJ

Had been there longer!

RJ

PK

— actually had a better attendance
[laughter]. But I mean, you seen
everything. It was unbelievable, some o’
the stuff you seen. You know, I mean, we
were kinda more —

I’m tuned in, am I? Ee can hear what I’m
bletherin’ aboot can you? [laughs] Will I
start?

PK

Aye, you carry on, I’m quite happy to
listen. You’re older than me anyway.

RJ

Aye a’m a bit older [laughter] — 80 this
year, it’s amazing how the time kicks in...
But when I left the school at 15, you know,
basically it was mill work, you know in
the factories.

ED

And you grew up in Langholm?

RJ

Yes, I’m born and bred, yeah. And I left the
school on the Friday night and I started
work on the Monday morning at the
Woolly Mills — which was the Ford Mills
— up the water side.

ED

And how did you — could you just walk
in and say ‘I want an apprenticeship’?

RJ

Yeah, I just knocked on the Manager’s door
who lived next to me at Holmwood at the
time. And he says ‘You’re probably lucky,
there’s an apprentice Pattern Weaver
job just coming up’ — ‘cause somebody

RJ

I mean we were showing our fabrics, you
know, you just go and show your fabrics.

PK

Standard kinda tweeds and what have
you. But I mean, when you seen some o’
the Italians... Oh!

RJ

So how are you hoping to start this? How
do you do this?

Emma Dove

Well, we’ve just been asking people
general questions about how they got
into working in the industry, how things
changed. So I guess it’d be good to know
how you both first started?

RJ

Well we’re slightly different.

PK

We’re different, aye.

p. 2
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RJ cont.

was leaving. So I started on the Monday
morning. Me uncle was the boss, he was
on the other loom and I was on the wee
loom, you know. And we had to do five
years apprenticeship, you know, learning
everything in the mill — including the
mending, you know, where the darners
sit there and they mend the pieces. And
then I had to do a year’s improving year
after that. So it was six years from the
time that I walked in the door. And it was
a fairly strict mill, you know. Armitage
moved — really the whole premises —
from Blackburn. They moved their whole
mill up to Langholm.

which as you can probably envisage, the
game keepers and people that worked on
the land wore it, because it was such a firm
piece of cloth that the thorns wouldnae
get through it, you know. So they called it
thornproof. It wasnae a big mill. It wasn’t
a vertical mill like, you know, Arthur Bell
was. They bought in yarn and did their
weaving.
JJ

So where would they send their cloth to
be finished?

RJ

They finished them on site. They had a
scouring house and a finishing — but
some o’ them went up to Galashiels, to a
place —

JJ

So that would be Edwin Armitage?

RJ

Edwin’s father.

PK

They called Gladstone’s.

JJ

His father?

RJ

Gladstone’s
Schofield’s.

RJ

Jack.
PK

JJ

That’s Katrine Eagleson’s grandfather.

William Gladstone, aye it’s Schofield’s
now.

ED

Oh, yeah. Yep. And he moved his business
up?

RJ

RJ

Yeah, up to Langholm. It was a fairly
famous business down in Blackburn.
They made a fabric called the Lanarkburn1
Tweed, they called it. It was a thornproof,

Yeah. And they finished all the cloth and
sometimes they ran a waggon down to
Yorkshire as well, to some o’ the big mills
down there, and Gladstone’s was down
there as well.

PK

Well they had a mill in Huddersfield.

1

p. 4

at

the

beginning,

then

Likely original spelling ‘Lancburn’ or ‘Lancaburn’
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RJ

Yeah, and they did a lot of finishing. So
that’s how they operated. They had quite
a big weaving shed — they wove a lot o’
tie cloths, you know, fabric to make ties,
like the RAF ties and things like that. And
they were a type o’ firm where a penny
was a profit. If they got their costings
wrong, I always remember being told, if
they got their costings at the start wrong,
and they sold the fabric — it would be a
penny a metre difference — they could
either make a profit or loss, you know.

JJ

It’s quite a tight margin, isn’t it?

RJ

They were very, very good
manufacturing. Very tight margins.

PK

It was probably the — if you made a
penny or you made 5p profit, the person
who ee sold the cloth to would make five
pound profit.

RJ

Oh aye.

PK

I mean, they’re the boys that made the
money. The mills never made the money.

RJ

That’s right, and they moved it into these
— tailors and clothiers and merchants,
you know, they bought the fabric, they
made the money, you know. They had
a fairly big market, Armitages, but as I
say they were very strict. If you made
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at

a mistake when you were weaving, the
boss, Jack Armitage, would come and take
you upstairs into the formidable mending
shop — you know, wi’ 20, 30 women,
sitting there mending cloth — and you’d
get a bollocking, you know, aboot the
mistake in the loom or whatever. So it
did make you a better weaver, or a better
operative, you know. And eh, there used
to be a hell of a rivalry in a way, because
Armitage didn’t like the Reid & Taylor set
up in Langholm, because Reid & Taylor
was the wealthy, you know, employers if
you like.
PK

They were the snobs. [laughs]

RJ

Yeah. And unfortunately, a lot o’ the lads
that left the mill, worked for a year or
two at Woolly Mills and then went to
Reid & Taylor’s to make bigger money
y’siee. So as Armitage used to say, ‘we’re
just a bloody’, you know, ‘a learning shop
for Reid & Taylor’s’, you know. And one
lad, the same age as me — he went in the
same time — he gave his notice in and
said he was leaving, he was going to Reid
& Taylor’s. And we worked in this area in
the mill, the lot of us. Well, Jack Armitage
got to know aboot this boy handing his
notice in, and he physically run him down
the yarn store, through the yard, and
shoved him onto the water side. And the
boy kept saying ‘Oh, I need my jacket and
p. 7

RJ cont.

JJ

me bait box’, as they talked about — the
food. ‘You’ll get your bloody jacket’ — and
he went storming up and he grabbed the
jacket and things and he threw it onto the
water side. You know, we were terrified
from him.
You wouldn’t get away with that sort of
behaviour now.

PK

No! [laughter]

RJ

You wouldn’t now. And he was as hard on
his son who came into the firm — Edwin
— Katrine’s dad. He was very hard. He left
the RAF and joined the company.

PK

He hated Yorkshire.

RJ

Yeah, aye he came up.

PK

Straight from Lancashire.

RJ

He was the same, his dad would bollock
him in front o’ the workers. It was a very
strict mill, you know, and ee had to do
eet. But happy days as well, because every
year we were all pulled into the middle o’
the mill and given a rundown — how the
firm had done. Had they made a profit,
had they made a loss? And if they made
a profit, ee got a wee bonus. And if they
made a bigger profit, ee got a day out,
the whole mill was taken to Whitley Bay
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or somewhere, for a whole day out to
celebrate, you know. This was his reward.
And when you got on the bus, you got
a pound spending money as well, you
know.
JJ

So when would that be, approximately?

RJ

Oh, god, well I was 15 when I joined — I’m
now 80. Work that one out.

PK

1955? ’60? Round about that?

RJ

Yeah. And that was how they operated. I
eventually left — I didn’t get thrown out!

JJ

Did you complete your apprenticeship
there?

RJ

I did yeah, I did yeah, aye. I learned a lot
and enjoyed Woolly Mills. And then eh...
I went to Reid & Taylor [laughs], which
is another story. Do you want me just to
ramble on, or...?

ED

Well, shall we — How did you end up in
the textiles, Pat?

PK

Well, I wasn’t really a grand yin. For a
fact I’m a Hawick man, that makes a big
difference.

RJ

That’s unfortunate [laughs].
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PK

I mean, I married Ramsay’s sister when I
came here. And she says to this day that
I’ll never be classed as a Langholm person.
I’m a Hawick man, so... But no, I mean, I’ll
be honest with you, I hadn’t a clue what I
wanted to do in life. I mean, I went for an
appointment at the — what’dya call it in
Edinburgh, down at Leith? — Granton, for
the Royal Navy. But I mean I only came
from a working family, I wasn’t a snob, so
I didn’t get the job or owt. And my father
was an Engineer in Hawick, and the
tweed mill — do you know Johnstones
of Elgin Knitwear mill in Hawick? That’s
where I started work, that was a tweed
mill. And I worked there and my father
worked just behind it. And the boss o’
the tweed mill was a great fisherman,
and he used to go across and my father
used to repair all his fishing reels. And
that’s when they got talking, and he says
— well he mentioned that he was gonna
be looking for some young lads and get a
young designer. And I got it at the school
sports, at the volunteer. The boss’s son
won the senior four hundred and I won
the junior four hundred! And I went to
speak tae him — he offered me the job —
and I’m like Ramsay, I started the start o’
the next week.
That was in ’63, 1963. And I went to Gala
for four years, to the college. I didn’t do
full time, in those days it was one day
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a week. But in between time at the mill,
like Ramsay, you know, they started off
— they threw me in to the bales where
the wool came in. And you were takin’ the
— what’dya call them — the things for
the lamb? You know, for when they were
castrating lambs. Rings — you know, the
rings that were in amongst the wool.
We had to do all that, get it all sorted,
I’d maybe spend ‘x’ number o’ months in
there. Then they moved me somewhere
else, to the warpin’ and the weavin’. You
know, I’m like Ramsay, I was shunted
here and there.
And I used to go wi’ the boss to visit
customers. He was a very strong liberal
and — he was an alcoholic — but I mean
he was a strong liberal, and he came from
Denholm. And he used to take — biggest
customer in those days was up in Peebles,
Warwick Woollens. And he used to drive,
and on the way back he would stop at
Innerleithen — in’a the pub, and that was
— he gave me the car keys after that! But
he used to take me to London, we stayed
in a liberal club. And, as Ramsay said —
they made thornproof, this thick cloth —
whereas we made sports jackets, basically.
And all the big customers — you could
walk down Savile Row, I mean, they’re all
making various types o’ jackets and what
have ee — and we were in every window,
you know, kind o’ thing. And I mean, it
p. 11

PK cont.

was the same cloth it just had a different
name.
So that was the start o’ that. And
then it started getting a wee bit more
modernised and we moved into the likes
o’ making silks. The boss man retired and
his son took over, Alastair. He wasn’t a
tweed man. And anyway, to cut a long
story short — 1974, they decided to shut
it down, because he hadn’t any interest in
a tweed mill as such. So I moved up north
to a company called Laidlaw’s, Robert
Laidlaw’s, in Keith. And that was quite
a good — I had quite a good experience
there, worked there about 11 year. And
then my boss came to me and he told me
two things. He says ‘There’s an Australian
company gonna buy the mill, and John
Newman’ — who was the Head Buyer at
DAKS Simpson in London — ‘wants you
to go to Langholm to work at Arthur Bell’,
because they had a designer who wouldn’t
listen to what DAKS wanted. So anyway,
I came down here. That was just, I mean,
some o’ the jackets that we made —

JJ

What year was that, that you came to
Langholm?

PK

‘86. And I spoke — Where was I gan? —
I went to PV. I managed to get Arthur
organised to let me go to PV. Because you
know what Arthur was like, every penny
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was a bloody prisoner. So I went to PV and
I met up wi’ the buyer from Burberry —
chap called David Hall. And I says to him,
I says ‘Look’, I says ‘I’m selling hundreds o’
pieces to DAKS —’, I says ‘how come you —
why are you not buying anything?’ And
ee remember Arthur’s brother, Michael?
JJ

I didn’t know him.

RJ

Michael, no? — Michael Bell, he was in the
firm.

PK

He thought it was too inconvenient to
drive from Langholm to Castleford in
Yorkshire, because that’s where Burberry’s
big place was. So the first thing I did was
I says — right — phoned him up, got an
appointment, went down. Anyway, I got
about a hundred and odd pieces o’ cloth,
the very first time I met them. And you
know, after that the business just boomed
wi’ Burberry, you know. I used to go and
see them quite often.

RJ

Aye — a piece is about sixty metres long.

PK

Sixty metres. Yeah, you’re talking, well,
sixty times a hundred, say. It’s a lot o’
cloth. [laughs]

JJ

Well, we heard a new word this week,
didn’t we? — ‘Ells’.
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PK

Ell. An ell is —

JJ

Oh, you poor thing.

RJ

A yard and a quarter.

RJ

I wonder why!

PK

Yeah, a yard and a quarter.

PK

RJ

Thirty six and nine.

PK

I mean, in our days you never talked about
metres, it was always yards. And then
‘ells’ was the technical term, you know.
I mean, the customers didn’t usually
mention the word ‘ell’. It was an internal
thing in the mill. You know, if you’re
gonna warp something, you’d warp it six
ells — that would maybe give you four
yards o’ finished cloth kinda thing.

I used to come back from a sales trip wi’
a super sun tan! Because it was in July —
beginning o’ July. But I mean, you know,
I spent a week in Japan, before I started
moving to South Korea, because that
was another big market that started up.
And then in America it was easy, ‘cause
it was all done in New York. All the big
names, you know — I mean, in the end
we did a lot o’ business wi’ the likes o’
Ralph Lauren, Polo. I mean, I used to stand
outside wi’ him and have a cigarette on —
what’dya call it? I forget the streets now
— Fourth Avenue.

But anyway, as I say, working here, I
says to them, I says ‘Don’t you work in
Japan?’ — ‘Oh...’, you know, ‘costs too
much money.’ So anyway, they had an
agent and I managed to get him to come
across here, and he talked Arthur into
sending me to Japan. And we also had an
American agent, so I says to him ‘Look’, I
says ‘you can save an awful lot o’ money if
you combine them.’ So I used to go twice a
year for a fortnight round the world. The
summer one was brilliant, because you
know, if you travel first class, or business
class as I did, you have to make an extra
stop. And for five years in succession, I
stopped in Hawaii!
p. 14

But anyway, you know, that was how it
started with it. And then this place shut
down. I mean, it was terrible, because the
way they put it — we had a Peebles mill
working, we were all part of a group. And
they told me that they were having to get
rid of the mill, but they were keeping me.
And I mean, you’ve no idea how much
— how that felt. I mean, I felt absolutely
crap. You know, because my wife she
worked here at the time as well.
RJ

As a mender.

PK

You know, as a mender.
p. 15

RJ

It was Robert Nobles, was the company
up in Peebles.

PK

Robert Nobles. So I went up to Peebles
— we couldn’t stay here, so I had to up
roots and buy a house in Galashiels. And
it lasted a year, and then he came to me
and he says ‘Look’, he says ‘we’re gonna
have to get rid o’ you.’ All oor weaving
was cloth wi’ the label Arthur Bell. But
they had another chap up there on Sales
who was a bigger friend to the boss than
I was, kinda thing.

RJ

Aye it was a lot o’ political stuff.

PK

So that was it. And on my way down
home, Ray phoned me. How he got to
know that I’d finished I don’t know. But
Ray phoned me — ‘cause him and I go
back a long way — and he says ‘Come in
and see me straight away.’ So I did a bit
o’ commission for him, to start wi’. Then
he took me on full time. Susan PriestleyCooper was here then, you’ll know her?
But then they made the same mistake at
Reid & Taylor — they got this high flying
Italian. Why — I mean, I don’t know what
his name that he gave himsel’ was — a
triple name. Whereas in my day ee would
just have — what was his, aw I cannae
mind his full name. But anyway, I had to
go. So I did a bit o’ commission designing
for a Yorkshire mill. I got in touch wi’ a
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Portuguese mill. And then Susan got me
a job at Selkirk with Edinburgh Woollen
Mills, what’dya caw them?
RJ

Heather Mills.

PK

Heather Mills. And again, you know, I
used to do big business with the likes o’
Ralph Lauren. And then that closed, and
I was 60 at the time, and I got a phone
call from Jim Sugden, who was the head
boss at Johnstones, up in Elgin. And he
says ‘I want you to come up and work for
us.’ He says ‘I need your contacts.’ Then
after that I worked for them for five year
doing basically the same, until I retired,
65.

RJ

Worked for the government. [laughs]

PK

They wanted me to work on but I was
starting to get trouble wi’ my legs and
what have you, and I just packed in, came
down here. I did have a wee bit wi’ a lad in
Galashiels making cashmere scarves, as I
said. And once I got him kinda started up
I says ‘Right, you’re on your own’, kind o’
thing.

ED

So when you first started, in terms of
design, what was the process like then? I
mean, was it quite different?
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PK

RJ
PK

Totally different from — I mean, I... Folk
used to say to me when they seen my
colour string, you know, I mean, I was a
— I’m a great man for green.

ED

Uhuh, so you could compare the colours?

RJ

Well you put your shades of colour onto
the — and move them around and make
checks, stripes, you name it.

PK

I says ‘You can’t work that way’, I says
‘you’ve got to get your little bits o’ black
cardboard wi’ your colour on it.’

RJ

Yeah your yarn, just the old way.

ED

You want to be able to feel the — yeah,
see the actual material.

PK

Yes. And I did this, and if I needed a new
colour I just went to the back o’ this mill.

RJ

The dye works.

PK

There was a dye house. And I mean they’d
say ‘Aw christ, not you again.’ I says —
I mean, the buyer from DAKS in London
once came to me, he says ‘My boss —’ he
had the most old, worn out polo shirt
that ee could find — he says ‘Now that’s
the colour I need you to dye.’

Hawick... [laughs]
No it’s not so much that, but... You know,
I mean you know yourself — if you’re
driving from here down to Canonbie, and
ee pass through all these trees, especially
at this time o’ year when they’re young,
and ee see all the different colours o’
green. I mean, to me, that’s where I used
to get a lot o’ inspiration. You know, the
same wi’ the firs. I mean, you know —
fir green — I mean there’s about 20 firs,
different colours of firs. And I just used
to... I didn’t believe in computers. I mean,
when I came here, they had a colour thing
through here.

RJ

Yeah, that’s right.

PK

You know, and first thing I says to Arthur
Bell, I says ‘Get that bloody thing out o’
here.’

ED

What did it do?

RJ

Washed out! [laughs]

RJ

You could design on computer.

PK

PK

You could design on computer, but it was
in the early stage.

He says ‘It’s got —’ and then he brought,
next one was a bottle o’ tomato ketchup.
He says ‘I need that red.’ Well, it’s not a
red, it’s a kinda — you know what I’m
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PK cont.

like? And I mean, Frank, the Head Dyer
across here, used to laugh his head off.

RJ

You could sell miles — miles o’ fabric intae
these countries.

RJ

Frank Steele.

PK

Miles and miles o’ cloth.

PK

But that was — that’s how we worked,
you know. If they wanted a specific
colour, I was straight across there, and
they would get it done for us.

JJ

Were all the Langholm mills exporting in
those years?

RJ

Yeah, in some way.

Aw they would supply you
everything, across the dye works.

PK

Yeah, yeah. I mean, we all had —

RJ

Different markets and things.

PK

I mean, I used to meet Alec Graham
in Tokyo, or in Seoul. I mean, I maybe
worked just along the road from him, but
that’s where I met him! The same wi’ Bill
Johnstone, you know, I mean... Because
we used to have a big Scottish show in
Japan, it was brilliant. I remember that.

ED

So is that what you were mainly doing
when you were overseas, big Expo type
events?

PK

Selling the cloth.

RJ

Selling it — showing your patterns and
fabrics, and designing for customers who
came onto the stand specifically.

PK

That was — a lot o’ people did that. You
know, in the beginning, they used to

RJ

PK

RJ
PK

with

But I mean, I would set my mind on what
colours I was going to promote myself
to start with. Sometimes I’d pick a lot o’
bum steers, you know, rubbish. But if ee
hit a good one, as I said to Ramsay, I mean
— we used to have mills working for
us, weavin’ for us, finishing, you know.
I mean, ee couldn’t do enough. I mean,
they had an agent in Germany — Gruske.
I mean, and one quarter is commission. I
mean, it was over sixty thousand.
On sales.
I mean, and that’s a long time ago.

RJ

Aye it is.

PK

You know, but that’s the kind o’ money
he was making, because Germany was a
big maker.
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come to the mills, and then it gradually
changed.

RJ

That we’d to go to them.

PK

I always said that if you’re gonna be a
successful designer, you have to go and
visit — you have to travel. You have to
know the industry, but you have to travel.

RJ

Beyond our doorstep, because sometimes
they could place thousands of metres.

PK

I mean, I remember Elsie saying to me —
my wife — saying to me that I think on
the very worst, there was 28 weeks in
a year I was away — away from home.
And it’s just, it’s one o’ these things, you
know...

RJ

That’s why Arthur Bell sold this place for
so much money.

PK

That’s right.

RJ

The amount o’ business that Pat got
through these doors and got woven
round the country — on a commission
basis, ‘cause we couldnae produce
everything. And he got the figure to sell
this mill...… But have you got extra then?
— Young Edward appeared — he got the
extra. And they sold it for way above...…
But you know, just sports jackets and
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these specialists men’s jacketings and
things, you know. We’re famed for it here
— Arthur Bell’s — for lovely jacketings,
and Pat designed them all.
PK

One of my most famous ones was I
remember seeing Princes Willam and
Harry — but when they were a lot, lot
smaller — both wearing sports jackets
made by Burberry, but the fabric came
from here.

RJ

Arthur Bell’s, yeah.

PK

You know, and... I can’t remember,
there was a big pop singer. He got a —
it was actually a three piece suit, but it
was horrible — and that was made at
Mulberry, you know, in London. And
again, that was... You know, some o’
the cloth that we made, you know, you
maybe make it for a sports jacket, it’ll
maybe end up as a ladies skirt. You know
what I mean. It just depends how — if you
have got a good head for colour — that’s
all I used to say, that was the main thing.
And I mean, if you can’t get good colour
working in Scotland... You’ve no chance,
you know what I mean.

JJ

Did you have an interest in Art or that
sort of thing when you were at school?
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PK

Oh aye, I liked Art. I mean I got, I passed
my — well I only got my O Levels, because
I got this job — but I got Art. But it’s, as
I say, it’s all changed now. I mean, when
I finished my working days up north at
Johnstones, you know, and they were
talking about this million pound plus
computer system coming, and I says to
Priestley-Cooper at the time, I says ‘You
can teach all these people if you want’, I
says ‘but there’s no way I’m—’

RJ

Just count me out. [laughs]

PK

I says ‘I’m retiring next year’, I says ‘count
me out.’ I says ‘It was bad enough having
a computer at my desk, a mobile phone,
plus my own mobile phone.’ Now I’ve got
one mobile phone — as old fashioned as
hell. I was gonna bring it today but it’s
dead, ‘cause I never use it. You know? And
I’d have — I don’t know if I could have
survived in these conditions.

RJ

No, I wouldn’t either.

PK

I mean, my granddaughter comes for her
lunch, well she comes a lot to our house
— 12 year old — and she sorts my wife’s
computer, her iPad. And I mean, I says
‘Div’ee never get cramp in your fingers’
and all this carry on?

RJ

That’s how they’re taught now, you know.
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It’s evolved in that way.
PK

But that’s what it is, in’it? That’s why
I’m saying — going forward to the next
generation, I’ve no idea what its gonna be.
I couldn’t, honestly, I couldn’t even guess
what it’s gonna be.

ED

But d’you think they’ve lost something
through not —

PK

Without a doubt, without a doubt.

RJ

It’s just hands on things that seems to be
missing now, you know? Ee do it because
the computer tells you you’ve got’a do
this, you know? Instead o’ this, being
versatile.

PK

Kirsty — can you remember Kirsty went
to Gala?

RJ

Yeah.

PK

That’s my wife’s daughter. She’s, well I
mean she’s about 40 now. And she got
pally wi’ these two girls, and she brought
them home to Langholm. And one o’ them
— you know, we got talking about warp
and weft — and she hadn’t a clue what
the hell I was talking about. I said ‘Well,
warp’s wi’ the threads that go up and
down on a piece o’ cloth and weft’s the
ones that go across!’ I says ‘If you don’t
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know that, you’ve not—’ [laughs]

JJ

And they were at the college at Gala?

PK

Aye. But this was them starting you see
— ‘What’s a pirn?’ ‘Cause that’s what they
used to call, you know, the little kinda
things that you —

RJ

The bobbins that ee put the yarn on’a.

PK

— put the yarn onto, they called them
‘pirns’.

RJ

P - i - r - n.

PK

And I thought, och, christ Pat, get outta
here quick.

JJ

Well we were talking about this earlier
— about the younger generation, weren’t
we? Because Robbie’s is getting quite busy
next door.

RJ

Is he? ‘Cause he was quiet for a while
there.

JJ

Yeah. He’s picking up and they’re wanting
to take on apprentices. And they’ve
put the word out and Eenie’s spoken to
people, and just can’t get younger ones
interested.
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PK

But it’s still the same old story Judith.
When ee speak about textiles or tweeds,
we’re the poor part o’ the equation. It
always has been. ‘You’re not goin’ in’a
tweeds’ — you know? — ‘That’s the worst
pay as you can possibly get.’ ‘Cause at
the end o’ the day, these young uns, all
they’re thinking about is money and
wanting — they’re not wanting to talk
about working on the shop floor, they’re
wanting to talk about under managers
and all this carry on.

RJ

And go in at that level, you know.

PK

And that’s the problem. I mean, I’ve said
that for twenty, thirty year.

JJ

But you’ve described a really interesting
career, you know where you’ve travelled,
all of these different things that you’ve
done.

PK

There’s a lot o’ folks asked me to write a
book and I says ‘If I write a book I’ll get
a bloody divorce.’ [laughs] I mean, you
know, I mean — I met Princess Diana
twice. Prince Charles twice, you know
— across in Korea, South Korea, in Seoul.
And the chap who was Manager of a mill
in Strathblane, Alister, Alister Bottomley
— him and I were great muckers — and
he says ‘What were you talking to Charles
about?’ You know, ‘cause even though he
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was a boss of a mill, he was so nervous.
And I says ‘Well, I just told him —’ I says
‘I’ve just come through a messy divorce,
if he wants any advice I’ll give him some.’
[laughter] Y’know, I was only joking, but
you know... And then I met him again at
night, you know, at a reception. But you
meet these people, you know. I would
recommend it to anybody — then. Now I
don’t know, it’s a bit different now.

RJ

Well I’ve worked in every mill in the
town, you know, from Ford Mill through
to Reid & Taylor’s. I spent a long time at
Reid & Taylor’s, who then were in a group
that bought quarter of Waverley Mills —
James Scott. Can you remember Sutton
and Alec Scott? Well they had the big
building there — it’s Edinburgh Woollen
Mill now. Well I went there for 6 years as
well, just to do the same as what Pat was
doing, build the firm up, get business, you
know.
And you mentioned Portugal — now
Portugal in a lot o’ people’s heads is just
a holiday island. There was enormous
amount of clothiers and tailors making
up suits and that, for the world. We
sold miles of cloth, woollen cloth, into
Portugal. Would you believe that? Miles
— when I was at James Scott and Sons.
And after about 6 years, Tom Scott wrote
a book on textiles along with someone,
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and again, it was a bit eh — there’s some
political things in about the closure round
here you see. ‘Cause we closed when we
were busy, you know, we had orders.
Even though John Packer — who was at
Reid & Taylor then — he came in one year
and we couldnae believe it, he says ‘You’re
selling your cloth too cheap.’ And he put a
pound a metre onto the selling price — in
the Spring/Summer season, which is not a
woollen season — and we were still busy.
And then one day, David Stevenson and
Jim Ainslie walked through Waverley.
And ee know what’s happened now you
see. But that’s another era.
I had eighteen years with Edinburgh
Woollen Mill building it up from scratch
if you like, you know. I actually designed
the Red Rum tartan. That was one o’ my
— you know, for the horse, when it came
to Langholm — and raised money for the
Rotary.
JJ

When would that be about, Ramsay?

RJ

God, dates leave me, you know. But Stuart
was just a wee boy about five year old
— my nephew. And they raised money,
the Rotary, to send him to St Mary’s
Cathedral in Edinburgh as a Choir Boy,
you know, because he’s a lovely singer. So
he was the main benefactor of Red Rum
coming here, so I designed the tartan
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for Red Rum appearing. Same system as
Pat’s, you know — you get something
and you choose a colour. And the colour
of the horse — which was a bright bay
colour — and he had a black mane and
tail and points on the legs. And then the
colour of the Aintree grass, you know the
green — we used a bottle green, sort of,
you know, use the — and then the white,
the huge white noseband? And of course,
it won three Grand Nationals and runner
up twice in five years.
And I also designed the Commonwealth
Edinburgh tartan for the athletes. You
know, David — Edinburgh Woollen
Mills sponsored the athletes at the
Commonwealth Games at Edinburgh.
And we made up the tartan for the
occasion, using the blue of the saltire as
the background — and all the athletes
wore kilts or jackets or whatever. And
David Coleman, BBC commentator at the
time — it was a Common Riding morning,
Friday, when they had the parade for the
Commonwealth Games — and he came
on the air. David Stevenson shouted to
me, he says ‘What a coverage we got on
the television’ — you know, Langholm, a
wee place like Langholm, and Edinburgh
Woollen Mill. And I designed a Scotia
tartan as well for the Argentinian World
Cup Soccer, coupled again with the
Commonwealth athletes, you know. What
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was the last one? The Lord Mayor tartan.
Lord Mayor of London, Christopher
Collett?
JJ

Collett, yes, Sir Christopher.

RJ

We designed the tartan for the occasion
there for, you know, the parade and
everything.

JJ

Did you say, how did you get into design
though? ‘Cause you didn’t start as a —
you said pattern weaver, so that’s pretty
much a bit of everything?

RJ

Yeah that takes you, that’s your stepping
stone into design, ‘cause you learn the
whole thing in the mill. And then, I then
went to Reid & Taylor and worked a year
on night shift to make some money —
‘cause it was a big paying place on weaving
you know — and I ended up going right
through into design, through the pattern
weaving into design. Gala Tech, City &
Guilds — day release for two or three
months, driving up there once a week to
Gala Tech to get your City & Guilds.

PK

I used to take Langholm folk — they used
to come to Hawick and I used to take them
from Hawick to Gala.

RJ

Oh, well I drove the actual minibus or
car for the taxi driver — it was Murray’s
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that had it then — ‘cause I was the oldest
and had a licence. And I had half a dozen
youngsters in there — kids, you know,
dyers, Frankie and Billy Steele, and Billy
Smith — and off we went to Gala Tech.
And we did that once a week for months.

PK

There was a lot o’ Border people went to
Gala Tech.

RJ

Yeah, it was a big one. I didn’t get sent
there, I asked if I could go, because when
I was 21, 22, I thought I’m no wanting to
do this all my life — on physically doing
these things, you know, I want to try and
move on. So they said ‘Yes, you can go to
Gala Tech, but you’ll lose a day’s wages.’
And for three years I lost a day’s wage
going up to Gala Tech. And when I got the
City & Guilds pass and all the rest of it, I
was called into the office upstairs and I
got a check for every day wage that I’d
lost.

JJ

Aw, that’s good, yeah — so you’d shown
your commitment.

RJ

That’s right. Shot into the design scene
then. They owned Waverley then — James
Scott and Sons — a quarter in the group.
And John Packer was the — you know,
he was doing all these big extravaganzas
round the world.
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PK

He was away taking Princess Margaret to
— [laughs]

RJ

Princess Margaret.

JJ

We’ve seen some of the press clippings.
You know in Kynoch here, they’ve got
an archive? Well a lot of the old pattern
books and things and press cuttings from
Reid & Taylor are stored up there. And we
saw some of them.

PK

I mean Kynoch was a big mill up north in
Keith. When I worked in Elgin, I worked
in Keith, and ee had Kynoch and ee had
Robert Laidlaw. Great rivalry, I mean it
was like Rangers and Celtic, the rivalry.
But Kynoch had this — you know the wee
Scottie dog?

RJ

That was their logo, aye.

PK

And I mean, you could make a super bit o’
cloth and struggle to sell it, and you could
make a piece o’ rubbish and stick on that
Scottie dog, and it would sell.

RJ

Good marketing, yeah.

PK

I mean, that was — to me that was one of
the biggest successes I used to think, for,
you know for sales, or gimmicks, was the
Scottie dog at Kynoch.
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RJ

Yeah. Well marketing’s a big thing,
because when Robbie Scott Hay owned
Reid & Taylor’s, he was the man that really
set it on the go. And he took a decision
after a year or two — believe it or not
they sold a lot o’ expensive tweed — he
took a decision to cut his production and
go for a clothier and a merchant in every
country instead of dozens, and he put the
prices up. So he cut his production, put
his prices up, and he never looked back.

JJ

Made it more exclusive.

RJ

Aye, and then John Packer sorta took
up the reins after he left the Army in
Wakefield and came up here. And he
used to do all that, but he was again
a marketing man. He had these great
extravaganzas round the world to
show off the Reid & Taylor fabric. But
on every corner of every place in there,
was another company that he’d taken on
board at a certain price. So it didn’t cost
Reid & Taylors all that money — all these
little firms, Baxters Royal Game, all these
type o’ companies, showing their wares,
and they no less paid for these you see. So
that was John Packer’s baptism into Reid
& Taylor.
And from there, as I went down there
— then they closed it after six and a
half year, then Edinburgh Woollen Mill
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took over. And I did all the sorta spade
work along, tae get eet going. Looking
for garment makers, designing cloth,
designing tartan — just looking to
get all the garments together into the
shops. And when I left after 18 years it
had 250 shops, and when I joined them
they had 18. But they needed to expand,
and that’s why they bought Waverley
Mills. But we’d some happy, happy days
down there. Hard work but happy days,
you know, marvellous. We used to have
weekends away — the whole company,
including the shop manageresses and all
the rest o’ it, all over Britain — be away
for a weekend, up at Edinburgh, or down
in the Lake District, or somewhere else, in
York — all paid for.
PK

But you used to say, in those days, you
used to work hard but you played hard.

RJ

Yeah.

PK

You know they went hand in hand.

RJ

And you were well paid in that firm
because they made a lot o’ money. And
they made a lot o’ money for the Dye
Works, because we used to buy white
yarn from spinners, including Arthur
Bell’s, and the Dye Works would dye to
the stuff that we wanted — that I was
designing and weaving the fabric. Bell’s
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would commission weave. We had a
tartan that run day in and day out — it
was called Bannock Bane. And it was just
a brown beige fawn with a tan overcheck,
you know, and it run and run and run.
And he sold miles o’ that into garments in
the shops, you know. And again, we’d go
up to Heather Mills and place something
like 20 — 20 tonne — of yarn, to weave
a colour not dissimilar to what’s behind
you. Pink raspberry colour, for the
older lady, as we talked about. The ‘Wee
Betty from Glasgow’ — that was David’s
phrase. And it sold miles. And we made
garments up — you know, box pleated
skirts, jackets, little waistcoats, and they
sold the whole... I just designed for our
customer.
I had one wee loom up in Waverley
when it was empty, and Ian Martin was
Engineering and night shift boy. And he
came in one night, he says ‘You’ll have to
put that off.’ I says ‘Oh well I’m nearly
finished’ — the whole building was
shaking, it was so empty, it was shaking
wi’ vibration wi’ this little loom weaving
away, you know. And yet they had big
spinning machines in there in it’s time.
Massive. And the oil used to drip down
into the weaving shed and drip down
onto the darning flat down below, from
the machines! [laughs] Never mind.
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ED

So do you still work with colour in any
way now? Or do you miss that?

PK

Yes.

RJ

I think I do.

PK

I once —

RJ

I was saying to Maureen the other —
excuse me just a second — I said to
Maureen the other night there, I says
‘A canna stop waking up designing for
down here.’

PK

Oh, I design in my sleep.

RJ

You know even now, I’m doing things
in my sleep somewhere to prepare for
the next season if you like, and get all
me stuff ready for — to say ‘Look, we’ll
have to buy this on that date’, and this,
and get the garment made — I waken up
sometimes doing that.

PK

I remember once I got — it must have
been Ellie — I got asked to go to the
school, to the senior school, and give a
talk on textiles. And I said ‘Well, what
kinda textile?’ — because there’s a big,
you know, there’s quite a big — they says
‘Well, tartan?’ And I had a book o’ tartan
— one book — my own book o’ tartan I
had, and I never got it back. So I went this
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particular day and I had cloth, hangars,
you know.

them — chocolates or sweets or some
sort.

RJ

Aye, everything. Aye.

PK

It’s getting all the — giving all the kids
hangars, and I thought, really important,
you know, getting this that and the next
thing. And I says to them, I says ‘Now’,
I says ‘when I finish’, I says ‘I want the
lot of you to go away and try to design
a tartan.’ I says ‘I’ll explain how you go
about doing it, and I’ll come back and see
who’s the best.’ But anyway, I was there
— I mean, they had to keep nodding to
me because I mean the time passed so
quick — I was there the whole afternoon.
You know, I had this book o’ tartans, and
I had everything, but it gave the history
of each tartan. And I says ‘Now, just keep
the book at the school and you can pass it
around and ee can all get a shot at reading
it’ and what have you.

But no, I mean, I still think — I still design
colours in my head. I can see, just, I can
picture it in my brain. I mean, people used
to say, you know — but I says, ‘Look’, I
says ‘I just think about it, and then I put
it —’ I’m a great — I’ve seen me travelling
in an aeroplane coming back from a
show and the chap in front has got a
fantastic — maybe American — he’s got
one o’ these big wild plaids or whatever
you want’a call them. And I’m sitting —
I’ll get a bit o’ paper and I’ll just jot down,
you know. Then when I come back here I
kinda translate it into my own language.
Used to do that regularly, didn’t we?

RJ

A lot o’ poetic license now wi’ tartans.
They take the tartan set if you like, and
put your own colours into it, you know,
your own shades and things.

PK

But I remember I went back and I couldn’t
— I had to pick the best boy and the best
girl. [laughs] You know, I couldn’t really
go just the one because there’d have been
an upcry. But I canna mind what we gave
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RJ

Aye. What I found with moving to
Edinburgh Woollen Mill was, you know,
when ee made garments, a tartan looked
a wee bit maybe set and old hat. So you’d
take that tartan — and it was maybe a
four inch check — but to make a garment
or a kilt or a skirt look nice and slim, you
took part o’ that check out, and turned it
the other way so you’d get a lovely long,
you know — so you could play around
wi’ colours and sets.
I can go into a shop maybe — well I did
with Maureen — and sometimes I’ll say
‘That would’ve been better with such and
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like a colour in’, you know, ‘It doesnae
look right’, you know. Just — I used to go
shopping round the ladieswear shops for
Edinburgh Woollen Mill, to see what was
selling, you know. I once got put out o’
Marks and Spencers in Edinburgh, ‘cause
I lifted up the skirt to see if it was lined
— lined or not lined, you know. And this
— I’d seen this chap watching me, you
know, and I just sort o’ sauntered off,
‘cause Maureen had left me and gone off,
you know. And when I walked out and
went away, he walked to the door and
watched me. I went back about two hours
later, and he stopped me at the door, you
know. He just stopped me at the door. So,
you do these things.

JJ

Did you explain?

RJ

Aye, I did. I did, because Edinburgh
Woollen Mill had a shop further along —
I was spying! [laughs] We had fun though.

PK

But no, I mean, you could sit and talk
about different things. You know... I don’t
think I could go back to doing a designer’s
job now because it’s changed so much.

RJ

I probably couldn’t either.

PK

But I still think about, as Ramsay said,
you know, you’re lying in bed, sound
— well, supposed to be sound asleep —
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and you’re thinking o’ checks and you’re
thinking o’ colour.
RJ

Oh aye. It’s probably because it’s the
biggest part of our life.

PK

Well that’s it.

RJ

You cannae just wash that out o’ your
system, you know.

ED

Is there another way that you could —
could you take up painting or, you know,
something —

PK

No, I do jigsaws, I do.

RJ

Pat does jigsaws, I do crosswords and
alpha puzzles.

PK

I’ve got fifty odd jigsaws in my wardrobe
upstairs.

ED

Right, so it’s more about the sort of, the
puzzle of it.

PK

It’s keeping my brain going.

RJ

That’s what I find wi’ crosswords and
alpha puzzles.

PK

I do sudokus, and I mean — I lost a leg, oh
a good few years ago now. So I’m quite
handy, I got rid o’ the shoes, I didn’t need
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them. And the full bloody wardrobe —
from about that height from the ground
— is jigsaws. And I mean really difficult
ones. Hector Barnfather and I, we kinda
swap every now and again, you know,
‘cause he’s the same. And I mean, it’s...

RJ

I like decorating, you know, home
decorating and things. I like doing that,
you know.

PK

I used to like painting in the house, but
not now.

RJ

I like things to be... No perfect is no the
word. I like things to be right, you know.
I’m a bit of a nuisance that way.

ED

PK

RJ
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And when you went travelling was
that part of it as well, like, in Japan, for
example — the environment, the colours,
it’s totally different than Langholm.
Oh aye, yes. I loved — I mean, I knew New
York better than I know Edinburgh. And
I used to — folks always asked me — and
I says, oh maybe, thirty to forty times,
I’ll have been in New York. The same in
Japan and South Korea.
You often had customers just giving you
something and say ‘Design me a range o’
these based round these colours’ — give
you an idea and little snippets and things.

PK

I mean, I’m trying’a mind the name
of the bit in Japan, in Tokyo... I love
Tokyo.

ED

I’ve been to Tokyo.

PK

Have you? What’dya call the big
shopping, the big stores, where all
the big stores — begins with an ‘M’.
It’s a small word. It’s the part, it’s
like, it refers to the area. Oh, I cannae
remember.

RJ

That’s the thing with your memory.

PK

But I’ll tell you — if ever you’re going
again my dear, you should go when
it’s the blossom.

ED

Yeah. I’ve been in autumn, both times,
yeah.

PK

Have you? Right up — walk right away
up round by the Imperial Palace and
right up round the back o’ the castle.
I mean, they come from all over the
world to visit the cherry blossom.

RJ

Yeah, just for that time o’ year.

JJ

So, Pat, having done all this travelling
— what do you feel when people say ‘A
day out of Langholm’s a day wasted’?
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PK

Oh never. I’m not — that’s only
Langholmites that say that! [laughs]

RJ

I know, I’ve got a brother-in-law that says
that. That’s Robert Rae.

PK

My wife says that.

RJ

‘A day away from the monument’s a day
wasted.’ [laughs] How narrow minded do
you get!

PK

No. No, no. It’s — I mean, you would learn
a lot travelling to Japan. You know, I
mean, you’ve got Kyoto — ‘cause it’s got
all the fancy temples and what have you.
I mean, it’s a lovely place. I mean — and
you used to travel. You used to stay in a
hotel and there was always bus tours to
Kyoto, or maybe to Osaka, or whatever.
And I mean, you were there — you always
had a weekend to waste, you know.

RJ

Aye, you get a lot o’ ideas when you’re
traveling.

PK

Oh! I mean, I used to walk. Walk and
walk and walk — and I would get lost
eventually. And I’d ask somebody and
I found out I was just maybe round the
corner. But you know, I mean, it’s... I
mean, we used to go to the — behind the
Imperial Palace in Tokyo, you have the
best yakitori restaurants in the world.
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RJ

[laughs] On the food!

PK

And this chap that I told you of from
Strathblane, Alister, I mean he loved
oysters. I couldn’t look at them, but he
loved these, and he would go into all this
and the sushis and what have you. And
then he would go out into the next one
and he’d come back with some drink —
because they didn’t sell drink at these
particular restaurants, it was just food,
you know. But there was a gang of us,
you know, from —

RJ

Aye, you’d meet up at all the shows and
things, you know.

PK

We met up at the shows. You know the —
what’dya call the chap? — Keith, from...

RJ

Keith — Linton Tweeds, Keith Walker.

PK

Keith Walker. I mean, he was only starting
out in the industry. Him and — there
was that Hinnegan laddie as well, Ryan
Hinnegan.

RJ

Aye, Ryan.

PK

And they were put under our wing, you
know, and — well we had Ray, of course.
Ray was... The best story that I can tell
you about Ray is, we had — the show was
in Yokohama, just outside Tokyo. And we
p. 45
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all finished at night, met in the bar as
usual, and ‘where are we going, what are
we gonna do?’ — Ray says ‘I’ve been here
before.’ So we all tagged on and followed
him — he hadn’t a bloody clue where he
was going — and he went up this street
and right into the middle o’ the red
district. And I thought ‘Oh, Ray...’ I mean,
and that’s — he’s been like that all of his
life. [laughs]

RJ

Oh yeah, he says ‘Every job I could fill wi’
Langholm people.’

PK

I hope he survives, you know. I do worry
at times, I do worry at times.

RJ

You know, they go on about, you know,
Drove Weaving next door. Now, that is a
weaving operation — it’s totally different
from what we did — because what Robbie
and them does, is take some of these
orders and weave them for them.

PK

I kept Robbie going...

Oh, his wife, she was often at me to ask,
you know — did he do this, or what did
he do? What did Ray do there? And I says
‘You never disclose secrets when you’re
away in textiles.’

RJ

He doesnae go out to sell, like we did.

JJ

Commission weaver.

RJ

It’s a commission weaver.

You mentioned Keith Walker from
Carlisle, Linton Tweeds. He once said to
me — I’m bumming up the Langholm
textile worker — he says ‘If I could fill my
mill with Langholm people, I could die
happy.’ And he has got quite a lot down
there.

PK

Oh aye, I mean I kept them going when
I was up at Johnstones. I mean Lynda’s
came down here every night.

JJ

You’d see the van going, yeah.

RJ

They used to park up in the yard there.

He has — well before COVID, I think there
was 11 people from Langholm travelling

PK

They used to — he actually used to make
my ranges, you know, and my trials.

JJ

He was a character.

RJ

Aye! [laughs] Aw god...

JJ

Ray was Katrine’s husband, sadly passed
away. No, he was a character.

PK

RJ

JJ

p. 46

up and down, and he was looking to take
people on.
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RJ

Yeah, that’s what he’d do for anybody
that wanted, wi’ the yarn, you know.

PK

But he got, for doing that — I used to say
to the bosses up in Elgin, I says ‘Look,
he’s doing this’, I says ‘you have to give
them some o’ the bulk, some o’ the good
stuff where he’s gonna make money.’
And that’s when they used to say, right,
we’ll give him this order and we’ll give
him that order. It would maybe keep a
loom going for a fortnight, you know,
doing one particular job. But he was good
Robbie, that way.

JJ

And he’s so dedicated and passionate. He
lives and breathes it, doesn’t he?

RJ

That’s right. Oh, he’s done it all his life —
done it all his life.

PK

He’ll be found dead under a loom with a
fish and chip paper.

RJ

Aye that’s probably what he’ll do.

PK

I’m telling you.

RJ

He’ll be happy!

PK

But he definitely needs somebody to get
in there, because —

RJ
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Tweddle. He’ll fill the gap probably, but if
Robbie does pack in then it’ll be the end
of an era, ‘cause he’s been in it for years.
PK

They could do to get a young person in,
right enough.

JJ

Well they are looking.

RJ

They’re looking for apprentices and
things to start them off, aye.

PK

But, as I said, it’s finding them.

RJ

They might come and offer us a job!
[laughs]

JJ

Well he did say he’d had a lot of older
people volunteer to go in and get stuck
in, just, you know — they weren’t looking
to be paid, just to be part of it.

RJ

No, just to help out, aye. Well I ended up —
well, not ended up — I ended up in Arthur
Bell’s and closed the bit down. But I was at
R.G. Neill — Crombie’s — as well, for quite
a few years. It was always struggling,
you know, and the thing that killed down
there wasn’t the lack of orders — it was
the MD and middle management wasn’t
there in the consortium.

PK

That’s right.

Well they’re tryin’a train up, eh, Steven
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RJ

And Alan Welburn was the MD — he lived
up the Lodge Walks in the big house — he
came to me, I’d been there about two and a
half years, he says ‘I’m finishing, Ramsay’
— and he was really full o’ temper, you
know — he said ‘You know what they’ve
done with me? They’ve stopped my —’
you know, end of pension, you know
— ee got paid for all the years ee’d been
there on a pension. ‘They’ve stopped that
and wanting me’a take a money purchase
scheme on my pension.’ You know, like
they did wi’ a hell o’ a lot of people, you
know. He didn’t even get a chance to have
an average of the years he’d worked,
final salary. They said, ‘Just buy a money
purchase’, and that was him. He said ‘I’m
not gonna sign it, I’m leaving, I’ll get a
pension.’
So it was a pension crisis that caused
the problem down there, and they’d no
middle management in that company.
The man that owned it lived in Mayfair
in London. And he was on the television,
he was investigated in a Cook Report —
remember that Cook Report? Undercover
surveillance of certain people? And he was
caught — to put it in inverted commas —
offering lunches with Cabinet members
of the Parliament — of the, you know, the
Government — offering lunches to the
business people for two thousand pound
a shot, so they could quiz The Cabinet
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what was happening in the world, or the
country, you know? And we got a phone
call the next day to say ‘Don’t answer the
phone, don’t talk to the press’ — don’t do
any, you know. And he was a black belt
at karate that character, and he still owns
the Ford Mill site. Hartley Investments
still owns that site. It was always going
to be building houses, you know, down
by the Ford Mill.
JJ

Yeah, I think they got planning permission,
didn’t they?

RJ

Och, aye they did and that was it, aye. But
he was a devious man.

PK

He’s on aboot big money — I’ll never
forget the time that Arthur came to me,
Arthur Bell came to me, and he says ‘Pat’,
he says ‘do you fancy taking a walk up
the water side?’

RJ

Yes. [laughs]

PK

Well I mean, how conspicuous could you
be walking out the mill wi’ the boss? And
all the workers have got their bloody
noses at the windows! Anyway we got
away up and he says ‘You’ll probably see
it in the newspaper tomorrow about the
famous seven millionaire’s club.’
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RJ

Oh aye, that was David and the squad
down there.

PK

David Stevenson and Michael Bell...

RJ

‘Cause they were Directors o’
Edinburgh Woollen Mill, you see.

PK

Neill Stevenson, David Stevenson, Michael
Bell, Arthur Bell. I can’t remember the
other one. There were seven o’ them
anyways, and that was their go. Made
millions down there.

PK

But Arthur — I mean Arthur made a
fortune ‘cause he didn’t spend owt.

RJ

Nah he wasn’t very —

PK

I mean him and Edward — they went
to Italy, to Milan, and they slept in the
station.

RJ

I met — when I went selling once —
Michael, who was Sales whatever he was
here, Michael Bell.

PK

Sales Director, aye.

RJ

I would be in the waiting room in this
Company and the door opened, and in
walked Michael wi’ a long white raincoat.
And I had my cases and things all ready to
shown my ranges and cloths. And I kept
looking at Michael, you know. And his
turn came, he put his hand in his pocket
and he pulled a brown envelope out, and
in there were half a dozen pieces o’ cloth,
and that was him going in to sell. You
know? I couldnae believe it, you know!
[laughs]

the

Directors — and he was so embarrassed,
Arthur. So embarrassed. And I says ‘Well,
why are you embarrassed?’ I says ‘You
must have done something to deserve it.’
Anyway that’s — he did that and I came
back, of course — I told folk, I mean I
must be honest.

RJ

They were in the paper you see.

PK

It was in the paper the following day.

RJ

In the carpark — dancing millionaires,
you know, just overnight more or less.

PK

So that was, you know...

RJ

Gordon Stewart. Can you remember
Gordon Stewart?

JJ

Gordon, yes.

RJ

Jim Ainslie.

JJ

Yes.
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PK

That was the problem they had here. But
it’s — as Ramsay says, I mean, we changed
it all. But... I mean, in the heydays, I mean,
everybody in London wore a DAKS jacket.

PK

But, I don’t know, have you ever been up
north?

ED

I’m from up north. I’m from the Black Isle.

RJ

Yeah.

PK

Are you?

PK

You know, and I mean they were
expensive. I mean, I got ties off them and
everything, you know, they used to —
my wardrobe was full o’ DAKS.

RJ

Aw lovely, lovely.

PK

There’s a place, driving up the A9 going
towards Inverness or Aviemore, and it’s
half — well not even halfway — but
between Perth — and there’s a place
called House of Bruar.

ED

House of Bruar, yeah, I know it. I’ve used
their bathrooms many times [laughs], on
the way up and down the A9.

RJ

Yeah, lovely place, lovely.

PK

That’s right. Well I used to, when I worked
up north —

That’s when the Yorkshire boys came into
their own.

RJ

Have you been?

RJ

So that ee had Yorkshire worsted weavers.

JJ

No.

PK

Yorkshire worsted weavers.

RJ

Oh it’s lovely.

RJ

The suiting fabrics, the Reid & Taylor
fabrics, all the rest o’ eet.

PK

Have you never? Oh, it’s beautiful.

RJ

It’s — the Harrods of the North, they call
it.

RJ

PK
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Yeah, ee used to get that peaks and troughs
in certain styles in the world — that ee
always get people wearing different
things. And not long after Arthur sort o’
sold out or whatever, the fashion went
to the Italian suits. These fine suits and
the black polo neck thing. So the jacketing
that we talked about — the checks and all
the lovely colours — just went that way.
The trend changed just for a spell.
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PK

He knew what he was doing, and he’s built
his — it’s like a little village. You know,
he’s got — I mean, very expensive — but
you know, there’s restaurants, there’s
various other types of shops, isn’t there?

bought him because he was into jumping
horses and all the rest of eet.
PK

What was his name — Mark, Mark...

RJ

Mark Birkbeck.

They’ve now got an expensive fish and
chip shop.

PK

Birkbeck, aye that’s him.

ED

They’ve just, they’ve grown and grown.

RJ

PK

They’ve just grown and grown. Well,
Johnstones, at Elgin — they had to lay
out the kinda red carpet for him, when
he came up. And I mean, they’re the only
people that screwed me in price. But, as
Ram said, you know, you had to look at
it, you know — for this I can get this. And
of course they bought a lot o’ cloth. They
kept us going for —

And he came up there with his whole
range in his van — and Moira Stewart and
I, and David, went through the whole lot
— and he walked away from there with
hundreds and hundreds of thousands
of pounds worth o’ business. And d’you
know something, he turned to Moira and
I overheard him say ‘Moira, you couldnae
lend me twenty pounds for some petrol to
get home?’ — Now that’s how he started,
he had nothing.

RJ

It’s a massive operation, aye.

JJ

Nothing, mmhmm.

PK

Oh huge, huge, huge. And it was men’s
jackets, men’s breeches, women’s — the
whole shiboodle, you know.

RJ

RJ

If I can take ee back to the beginning of
that story, he came to Edinburgh Woollen
Mill with his sheepskin coats, that lad.
You know the old style wi’ the cooly curly
thing? He came from Kirkby Lonsdale and
he operated a firm called Jumpers which
made knitwear — well David eventually

And he built this operation up here. I met
up with him in Coylumbridge, you know
— you used to have this big fair up at
Coylumbridge in Aviemore, for the people
that were above the line, manufacturers,
you know — and I used to meet up with
him. And he was in the paper one day, in
the police section. He got caught doing
ninety five miles an hour on the A9. You
know, up and down to Blair Atholl. And
he got away with it because he got that

RJ
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todger from down country, what’s his —
Rick Freeman? Nick Freeman? He got him
off that speeding thing because he told a
story — it was a story — that he kept all
the people employed, in jobs, in houses
and everything, up and down Perthshire,
for his business.

RJ

In Hawick, aye, along the side o’ the river,
aye.

PK

So I went to that and I says ‘I couldn’t
imagine seeing you here.’ But eh — male
chauvinist? — oft, terrible. He couldn’t
keep his women staff, and he talked to
them like they were something off their
food.

RJ

Aw, he was an awful man.

PK

You know, he’d a terrible, terrible —

JJ

You wouldn’t get away with that today
either.

RJ

No — he’d nothing. He’d nothing really.

PK

He was a terrible person.

Aye, lovely place. He used to invite you
up to go fishing and things like that, and
his son now — Patrick, he’s called — he is
Chairman. And Mark —

RJ

Oh, he’d a terrible nature, aye.

JJ

So Ramsay, what was your last job before
you retired?

PK

No, he came down when they opened up
that new bit at Johnstones in —

RJ

RJ

Elgin.

PK

— in Hawick.

Closing Arthur Bell’s down. I was here for,
Pat got — when Christy Elliott was due to
be retiring in about a year’s time, Pat and
Tom — Tom Scott — came and offered me
Christy’s job, you see. ‘Cause I was leaving
— I was in Neill’s, at Crombie’s at the time.

PK

I was up in Elgin when that happened.

RJ

Aye. He got done, and I cut it out the
paper. And I looked and looked — I’d lost
his phone number — and I found it, and I
phoned him up, I says ‘That’s the biggest
gag you’ve ever—!’

JJ

[laughs]

PK

He stayed in Grantown-on-Spey, that’s
where he stayed.

RJ
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PK

So we thought we’d keep it in the family,
you see. [laughs]

RJ

Aye, right through the spinning and —
aye.

RJ

I got the job here, and I looked after what
Christy was doing and all the rest of it,
and then eventually when it did close —
Arthur Bell’s — I stayed on to close it down
and whatever. I was even here when the
scrap yard men came. And one o’ them —
they were two lads from Carlisle — and
one o’ them was called Clive, and his wife
was there in her boiler suit. And when
they started smashing the machines up,
she took the boiler suit top off and she
was down to her t-shirt, and she grabbed
the big hammer, and she was flaying
hell out o’ the machines, you know. And
that was the end of Arthur Bell’s. Except
the weaving place, ‘cause Drove Road —
Lochcarron got that one.

JJ

Right through the thing, and there’s no
soundtrack to it. I think there’s only one
line that you hear and it’s the tannoy,
somebody shouting ‘Telephone call for
Mac Hotson, telephone call for Mac
Hotson.’ But other than that it’s just the
sound of the machinery. So we had three
of them talking us through what the
different processes were.

RJ

Well I’ve kept one part of Arthur Bell’s
intact and I look at it every day when I
go to my stables. Because there was a
door on a cupboard in the spinning flat.
And you know, ee’d put it in a ledger
or on computer nowadays — when you
change a vital part of the machine, and
all of it. This was written in pencil from
1951, every time they put a new part on
a machine — number one mule, number
two mule, number three — and it’s in
pencil written over a year — on the door.
Wattie Davidson was the main Foreman
Spinner in the place, Walter Davidson.
And he — W. Davidson — decided, and
every mule that had a new band or a new
piece put on it, that was his record.

JJ

But some of that equipment was massive,
wasn’t it? Particularly the finishing bit,
was huge.

JJ

We watched Mick Ryan’s DVD last night.
Have you seen it?

RJ

No.

JJ

He’d filmed different sections from when
it was —

RJ

Ah that’s right, yeah.

JJ

— the vertical mill, you know, from the
wool coming in, and we were fascinated
weren’t we?
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RJ

Oh aye, oh these big —

ED

And why did you choose to take that
door?

RJ

I needed eet to put on the door of me hay
shed at the stables! [laughter]

ED

You needed a door. [laughs]

RJ

I thought — they’re not gonna smash that
as well — I’ll take it. And they’d a wee lad
called Dougie Foster up here.

PK

Uhuh, Poodie. [laughs]

RJ

Poodie.

JJ

Poodie, yes.

RJ

He would come in every day at 10 o’clock
— when Ian Ritchie was still here helping
out, and Bill Harkness, who’s dead and
gone — and he would come in every
day at 10 o’clock to have a coffee. And
what’dya call him would go to the — Ian
would bike down to the Co-op and get
some hotdogs or rolls, and we’d sit there.
And Dougie everyday had a barra’ with
him. A wheelbarra’. And the stuff that he
took out o’ here! And barra’d eet up there.
And the last thing — he says ‘I’m coomin’
for the slates tomorrow’ — you know, the
slates of the roof! [laughs]
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JJ

Funny when you say Poodie, because there
was quite a few nicknames mentioned
last night. There was Boogie Wheels?

RJ

Boogie Wheels, aye — Jackson, Neill
Jackson — he’s dead and gone as well.

PK

He played, you know, the cricket six —
well, the factory six asides that they used
to be — but they played them. And Bell’s
got hold — we couldn’t get a team — so
they got Boogie Wheels, Neill, to play.
Well, if you’d seen him, I mean he was,
like —

RJ

He was rolling it like bowls, you know.

PK

And somebody hit the ball over the fence
out o’ the actual ground — the part o’ the
Castleholm — and Boogie went, and he
got his foot stuck in the fence —

RJ

And fell over.

PK

— and he broke the, it was either the heel
or the sole o’ the shoe. And he came in
the next day and Tom Scott was the MD,
and he just slammed the shoe back on the
table. He says — I’m not going’a repeat
what he said! - but he says ‘I need a new
pair o’ shoes.’ [laughs]

RJ

‘I played for Arthur Bell’s and look what
happened.’ [laughs]
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PK

I mean he used to go up the street, you
know, get the messages for the workers
— pies or whatever. And they reckon
that he had drink hidden away all over
the bloody place. I mean — but he was a
super worker, but he was just a one off,
you know. You couldn’t really fault him.

RJ

What other names, nicknames did you
have?

JJ

Oh, I can’t remember. But we were saying,
when we listen back to this, I might have
to do a bit of translation for Emma. And
I’m probably gonna have to come back to
some people to say, ‘What was that word
again? What was that, who was that?’

RJ

PK

RJ
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PK

So we got pushed back. So I says ‘Right’,
I says ‘let’s try and go up Wauchope and
across to get back.’ Well we got up there
and we got stuck, so — it was Ally Bell had
to come up and pull us out o’ there. And
when we came back, we sat along here,
waiting on what the police were gonna do.
In the meantime, my wife was — she was
gonna kill me, divorce me and everything
else. And it had transpired that Ray had
gotten through. So, I wondered how. He’d
gotten hold o’ some tractor, some bloke
wi’ a tractor.

RJ

That’s right, cleared the road in front of
him.

PK

Cleared the road in front o’ him — ‘cause
once he’d got onto Canonbie, it was clear.

RJ

It was clear. This valley used to just get it,
you know.

PK

So anyway, to cut a long story short, we
finally got — the police were allowing so
many cars through. We got through, and
when I got to Paris next morning, I met
Ray straight away, and I says ‘How the hell
did you get here?’ And then he started to
tell me and I thought, oh, christ.. There’s
nobody else woulda done that except
him, you know. I mean — he got hold o’
this farmer, and he says ‘I’ll give you a
hand, son’, he says, you know — and he

You could phone Pat or myself and we’ll
tell you, ‘cause we know them all.
You’re on about Mick — Mick Ryan. And
this involves Mr. Eagleson as well. This
particular day, it was Premiere Vision
in Paris, and you always used to go out
the day before, set your stand up and
everything. And it was part o’ the worst —
one o’ the worst winters that we had. And
the snow came and it was unbelievable.
Mick was my driver, taking me to the
airport. We went this way, the trees were
all down going beyond Skipper’s.
South, aye.
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cleared the bloody road wi’ this tractor
and he got him through. [laughter] That
was it. Needless to say, my wife, I dinna
think she — Elsie didnae speak to me for
about a week after that.

PK

I’ve just thought of another good story
for you as well. You know, in — going
back to our younger days, you know, and
ee used to work in the weaving shed —
on the pattern shop, as we called it — and
you had to watch because it wasn’t all
these kinda shuttleless looms now. It was
— in those days it was the shuttle — the
old fashioned shuttle loom.

RJ

No, it was a terrible carry on, that
weekend. The trees were right across the
road down there.

PK

That’s the time that Derek had the
accident.

RJ

The wooden ones, you know, with the
metal on the end.

RJ

That’s right.

PK

PK

The tree came down — and he worked
here.

And every now and again, one would
come flying out. And I mean, straight
acr— you know, if you were walking and
it hit you —

RJ

He worked in the mill — my nephew’s
boy — and he hit a tree.

RJ

Oh it could kill you, aye.

PK

It could kill ee. And I always remember
— it was at Hawick, you know, and you
couldn’t, you know, in those days it was
just the old weemin that were weavers,
you know. You never used to get men...…
Too much below them. Anyway, and this
little woman, she was — and this shuttle
came flying out, and it hit — she was
carrying a cup o’ tea — I never, I can see
her yet! And I mean, how she got away
without getting skelped wi’ that I don’t
know.

RJ

Aye, fearsome speed they were.

PK

And he had to get airlifted from the
school to Glasgow or Edinburgh, I’m not
sure where. But he was alright like, but...

RJ

He worked on one o’ the warping things in
the pattern department and he used to come
in early, very early, ‘cause the mill was open
early. And he never saw it in the darkness
coming down — the big fir tree across the
road [smacks hands] — right intae it. It was
enormous the damage that year, you know,
trees and everything down. It’s never been
safe that road down there anyway.
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PK

I mean, they don’t tell you they’re coming,
they just — pshyoo! — and they’re
straight out.

RJ

No... Eyes and ears, and ask the customer
what they want.

ED

Did it hit her?

PK

I mean, everybody in those — before us,
I mean — everybody had a suit. Usually
pin stripes.

PK

It just skimmed her cup. But then, you
know, I mean, now —

RJ

Yeah, very simple designs, you know.

RJ

They had guards and things on the end.

PK

Very simple stuff.

PK

Now, the mill woulda been shut down.

RJ

You see old photos, you can see the men
wi’ the suits and things, aye.

RJ

Aye, health and safety would have closed
them down.

PK

You see it, aye, on old photos. And that
was the kind of fashion in those days. And
the women, you know — they were plain
coats, not big checked things that you see
nowadays. But I mean, that was still here
when I came to Bell’s — they had a cloth
that was bulletproof, you know. And I
says, ‘You won’t sell that. No chance.’

RJ

Too expensive to make.

PK

I says, ‘You have to move down, make
something that’s — they can wear it and
you can throw it away after a while.’ And
they did, because I mean, don’t get me
wrong, it was a super cloth.

JJ

When did Bell’s start?

PK

Ooft, when they started?

PK

Health and safety woulda been in...

ED

I was wondering in terms of the design job
as well, what had changed? Had anything
changed from generations before you?
Or was it much the same job?

RJ

Same job for us as generations — but it’s
probably in the latter years where things
have changed. They were changing when
we were finishing, you know.

PK

I think, well, it was the fashion. I mean, it
was —

ED

And was there particular tools or things
that you used in design, or was it more
just a visual thing?
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RJ

Canna mind the name o’ the mill before it,
it had another name. Oh, it’s been gone a
long time.

PK

I’ve got the book.

JJ

Is it on here?

PK

I’ve got the book.

JJ

Yeah.

RJ

I never tended to listen to dates and
things — they never meant anything to
me. Times, you know, times in the year
when we’d to do things is —

JJ

That’s it, that’s it.

JJ

I just wondered if they were weaving for
the war.

RJ

Well a lot o’ the mills — all the mills wove
khaki.

RJ
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The other artist who’s working on this
project, Deirdre — she’s a textile artist,
she works with textiles. She’s quite
interested to get her head around — and
I don’t know if this is relevant to you or
not — but these are some pictures that
we took in the Reid & Taylor archive at
Kynoch, and just wondered whether you
might be able to look at them and shed
any light on the information that’s in
those. I mean obviously there’s ones that
are much older and ones that are more —

RJ

That’s probably my writing. That’s how
they wrote the designs out.

PK

Every mill had different ways o’ writing.

RJ

Different methods and different ways
that you put the yarn through the small
eyes, you know — they caw eet drawing
in. When I was very young, in Caroline
Street, there was a small weaving shed
called Matt Bell. Just at Caroline Street,
Moodla Point, d’you know where I mean?

JJ

In Caroline Street?

RJ

Aye, in the back of where the Maven lad
lives, you know — just in between the
river and Caroline Street — there was a
big shed. And this chap had two or three
looms, you know — Hattersley looms —
that churned out cloth. And when I was

Built in 1878 for Scott & Erskine.

RJ

PK

ED

A lot of the mills did, with the khaki and
what have you.
In the First World War and things like
that, and wherever — all the mills wove
khaki fabric for the soldiers, you know.
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RJ cont.

wee, we used to go in there. And you
know the little metal eyes that the yarn
goes through on the warp? That goes up
and down? We got paid a penny per so
many hundred of these that we put the
cord onto, that made the heddles. And we
used to thread them for him, and he wove
them.
And when I went to Reid & Taylor that
was the way they wrote their designs
out, you know, the warp and the weft
design. Every figure on there is a thread
— one thread — and that is the repeat of
the design. Now ee maybe had to do that
10 times to get the width of the cloth.

ED
RJ
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size o’ the split was twenty-six in the
inch, you know, inch and something. So,
that’s a Reid & Taylor’s.
ED

And these numbers, are these —

RJ

Yeah, they’re all one thread.

ED

One thread, right okay, so these would be
thicker.

RJ

That colour there constituted that line all
the way along there. So that was the same
colour. So you’ve one, two, one there for
twenty-eight threads — that’s seven
repeats of that four in there. God, that’s
taking me back now.

JJ

Well remembered.

PK

Can I have a look at that, Emma?

RJ

When I saw that one sitting there I
thought — where’ve you got that? That
was a Reid & Taylor system. And whether
other mills — Bell’s had a similar system.

ED

So it wasn’t a standard system?

RJ

No — all the systems were, you know, to
each mill’s choice if you like, you know,
what suited their operation. Just to tell
you a quick one on Robbie next door. He
used to borrow off all the mills as well,

So that’s one iteration of it?
That’s one. There’s a hundred and sixteen
threads in one repeat of that pattern in
the warp, that goes up, you know, runs
long ways. And there is the design for
the weft, which is 124 threads. They
always put more in the weft to make
it slightly elongated, so it didnae look
dumpy, you know, in the finish. And
these are the colours down the side —
the thread colours — that you got from
the yarn store, you know. And that is the
setting, you know — twenty-six, four is
— you know the reed that the threads
go through, to get it out the width? Four
threads in what they call a split, and the
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RJ cont.

PK

ED

you know, to keep his looms going — bits
and pieces. And the reed that I talk about
there — he came and borrowed one here.
And he took it across, and it was away for
weeks — and we needed it. So the foreman
went across and asked him ‘Could I have
the reed back Robbie?’ — ‘Oh, how long
are ee gonna be with it?’ [laughter] And
he just kept it...

PK

A Glen check, as we call it. So you know,
that’s what this is.

RJ

A Glen check — so you’ve got one and one,
and four and four — so you know, you
get a build up of the pattern, you know.

Yeah. And each one o’ these was a thread.
And you were operated by the chain of
design that went onto the loom. And each
of these threads here was up or down for
so long, you know.

PK

When you worked in the mill — you see
that top corner? This corner here where
it’s got like the crosses?

RJ

It’s got a design number.

PK

That’s what the — the drawers — that’s
what they loved, because that was what
they call a common twill. That means it’s
like a diagonal all the way. And it’s the
simple thing. When you got some of these
complicated jobs, like these —

RJ

These are complicated.

PK

That’s when ee got called all sorts of
different names. [laughs]

RJ

But as a designer ee had to know all these
things, you know?

PK

You had to do that as a designer, you
know, I mean, it —

RJ

And every one o’ these had a reference
number. So in 50 years time if somebody

That’s what that is.

RJ

Yeah. Geez a look at them Pat.

PK

That’s some o’ the old — things that we
were saying before, you know — really,
really old —
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RJ

Not really, no.
A Prince o’ Wales, aye. A Glen check they
call it.

RJ

Featureless, as I would call them!

See, that’s what you call a Prince o’ Wales
check — have you heard of that, no?

RJ

PK

PK

Yeah, they put the design beside the pattern.
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RJ cont.

wanted to buy that, and you had the
reference number, you could make that...
After a lot of swearing.

PK

But you see that’s where Robbie came in
handy. He used to love that.

RJ

Oh, aye.

PK

You know, I mean every now and again
I would get a complicated one, and say
‘Look, Robbie...’ — ‘Doesnae matter’ he
says, and he’d come in on a Saturday
morning and do it.

day on Friday — coming in wi’ the curlers
in their hair, and all bedecked, you know.
And they got let home an hour early at
night. Well they spilled outta these mills,
and I can see them on the Ford Mill singing
Common Riding songs, and dancing up
the waterside shouting ‘we’ll see you in
“such and like” pub’. They got their week’s
wages, their holiday pay — ‘cause they
were off for maybe a week after that you
see — and they were rich and out on the
town.
ED

Spend it all in one night.

RJ

Very good. I like that one in particular
‘cause I’d do some o’ these at Reid & Taylor.

RJ

Oh, aye. And it was three weeks before
they got a wage again! [laughs]

ED

Well you can keep hold of that if you’d
like.

PK

RJ

[laughs] Put eet in a frame...

JJ

Is this making you want to get back into
it?

RJ

Well it’s surprising just talking about
things, ee know. It was a lifetime, literally,
you know? And I know there were some
sad things aboot it, but at the end o’ the day,
you know — I can still see some summer
fair nights, as we talked about. ‘Cause you
worked right up to the Thursday night in
the mills. I can see the women during the

I was just gonna say that the time I
finished — and I forgot to mention it
to you before — was at PV again. And I
mean, we knew it was gonna be my last
one. And I was sitting this particular
day with this woman customer —
womenswear — from New York. And
she had all, she bought — it was all plain
colours she used to buy. Why she bought
from Johnstones I don’t know, because
we were so expensive! But it was all the
colour and she was picking them away.
And my boss — I seen him, James Sugden,
and Susan Priestley-Cooper — you know,
‘Hurry up, hurry up’. I says ‘Just hang on,
hang on’. I was totally oblivious to all that
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PK cont.

was happening. And then anyway, even
the customer knew. So she got up. And
Susan says ‘Can you come round here
just now? I want to show you something.’
Went round the corner o’ some o’ the
stands, and here was a big spread laid out
on the British stand for a kinda buffet
type thing. And Sugden, of course, James
Sugden was there with a special bottle o’
Johnstones of Elgin whisky. So they had
a big presentation, and there was a lot
o’ the customers from all over — there
were Japanese and there was Irish and
aw that. An Italian, a Dutchman, and
some Americans. And they were all there
— Elsie even knew about it. And they did
that, and —

RJ

You were the pioneer. Very, very good at
it.

PK

Oh, it really took me. But then that was
me finished, you know, I mean I thought,
well, that’s it.

As you say, when you were walking
round stands, you were forever doing
this, you know.

RJ

Aye, just handling the fabric, yeah.

RJ

It’s a lifetime gone.

PK

You know, feeling it. I mean — have you
been in Latimers lately?

PK

That’s my lifetime finished, you know.
There’s a lot of water went under the
bridge since then, you know.

JJ

Not since it’s reopened, no.

RJ

Not since reopened.

PK

They’ve got two settees, and it’s patchwork
ones.

PK

RJ
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You know I often think o’ the people in
Langholm in the textile that I’ve worked
wi’ all my life — and known them. They

could have run businesses all over the
world and been successful. They’re so
diligent and good at their job, you know.
When Crombie’s moved down here from
Aberdeen — the cashmere people — they
brought a chap with called Jim Lowe, and
he was specialised in the finishing of the
cashmere. And when ee talked to him,
you know, he’d be standing there, he’d
be rubbing the fabric or feeling this or
feeling that. He did it all by touch. And
he knew that fabric inside out, you know.
He finished it at the Woolly Mills — that’s
when Crombie’s was through there, you
see. And he gave up his life in Aberdeen to
come down with the fabric, to Langholm,
you know... They could run companies
throughout the world, yeah.
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JJ

I have seen them through the window,
yes.

RJ

Aye that’s right, that’s the other thing,
Reid & Taylor or —

PK

We were in on Saturday morning — and
I’m looking along every one, thinking
that could have been — that could have
been Bell’s — because you know, they’ve
picked up cloth somewhere.

JJ

And they’re lovely. I mean — and there is
a lot of waste fabric. I mean, you know,
they’re generating selvedges still every
day here. But there is, I mean, Alan Miller’s
got a tonne of waste tweed.

RJ

Well I’ll tell you where they’ve picked up
a lot o’ stuff — Reid & Taylor’s. Maureen
went into that place that does — is it
Holmspun?

RJ

Yeah, which he’ll make into things.

JJ

Yeah. I’ve got quite a lot of remnants that
were left at Reid & Taylor, and they were
all piled up in the old spinning shed here.
Because you know, it’s a Bradford based
company that owns this place now. And
they have installed — in the old spinning
shed — a big, it’s like a big portacabin. And
in there, they have the cashmere scarves
that are woven in Bradford — they come
up here to be inspected, and fringed and
labelled and packed — so they can be sold
as Made in Scotland.

RJ

That still goes on yet.

JJ

Yeah. But it’s — there was eight jobs there.
And hopefully, you know, it will come
back. Anyway, they were clearing out the
spinning shed and they’d got stacks upon
stacks of these remnants. I had some
students up from Carlisle College to come
and scavenge it as well, and they’ve made
some fantastic outfits as part of their

JJ

Holmspun, yeah.

RJ

They have fabric and they make lamp
shades and everything out’a eet. And
Maureen actually bought one ‘cause
she liked eet. And she got talking to the
woman, and — well I’d been in the trade
a long time and picked up fabric all ower.
And Maureen says ‘I’ll bring you one or
two’. Well she was delighted wi’ them.
Absolutely delighted. And these would be
remnants that were in the boxes.

JJ
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I scavenged some. I’ve scavenged some
remnants for the textiles project that I’m
doing and quite a few of the women have
made lovely tote bags with remnants of
Reid & Taylor — Pauleen Innes and other
people. And they’ve incorporated a bit of
the selvedge that says ‘Reid & Taylor’.
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JJ cont.

college project. And there’s potential for
somebody for a business there, to make
purses, wallets, bags...

RJ

Alan’s done that — he’s made things
and he’s built a business up. But loads
and loads of bolts and ends of samples
and things like that. Sometimes when
Bell’s maybe got a sample, we would add
another sample length on, knowing that
eet was a good seller. And nine times out
of ten he’d be able to sell that bit as well.
But there were always bits left, you know.

ED

RJ

ED

You mentioned the door that you had.
Have you got any other bits that either of
you have salvaged?
I have a piece of metal that I got off the
tar plant on the A74 when I worked there
for a year — a year out. [laughs] But not
any more things like that, I’m sorry. No,
it’s there — this bit o’ wood — it’s like the
middle bit o’ the door, you know.
What about yourself Pat? Have you got
any?

PK

All I’ve got is a millennium tie and a
millennium scarf.

RJ

And memories.

PK

You know, Langholm millennium. And
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I’ve got — I’ve always meant to — well
I’ve always meant to talk about — I’ve
still got the big frame in my bedroom wi’
the tartan that was going to the Scottish
Tartan Society.
RJ

Aye, because your tartans had to be
registered.

PK

You had to register them.

RJ

Ee couldnae just launch one. Well ee could,
but ee had to go through the system and
pay into the archives, you know, of the
tartans.

PK

And I always think I got in before David
Stevenson.

RJ

Ee probably did, aye.

PK

You know, ‘cause I’m sure he’d be thinking
about it. But just as Ramsay said before wi’
Red Rum, you know, it was kinda — not a
bog standard tartan, but very similar.

RJ

It was made from a standard set.

PK

It was made from — but the colours
that were incorporated referred to the
Cricket Club, the Rugby Club, the hills...…
Langholm in general.
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RJ

It was — the horse, the actual horse —
became a company. Red Rum Limited.
They took over and made a business out
of eet, selling — we would give them
skirts and jackets if they wanted them,
and lengths of tartan. And they had the
Red Rum things all over the place. They
made a company and they sold a lot o’
money, you know, a lot o’ stuff.
And I was in Salou in Spain on holiday,
and — to cut a long story short — the
safety boxes were all taken, so we
couldn’t get our money in the safety box
— our belongings. And I took them down
to the poolside, and we put the leg o’ the
the sunbed through the handle of the
bag where our passports and everything
were in — ‘cause ee couldn’t, ee’d nowhere
else to put them. And we got robbed. And
there was two old ladies came across
and says ‘There was a strange man at
the pool today.’ They’d been there about
a fortnight and they knew everybody.
And they came from Southport, where
Red Rum — and she says ‘d’you know’ —
I told her the story about it, you know
when they said Southport. They lived and
watched that horse training on the beach.
And they came at night and there was a
wee tap at the hotel door, you know. And
they were leaving some money, so that
we could have money until we could get
some — ‘cause we’d lost our passports
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and everything, the lot. And these two
old dears came. And she had a skirt made
out o’ the Red Rum tartan at home!
JJ

Never.

RJ

Aye, it’s a small world innit? Never mind,
we’ve probably bored you long enough.

PK

Yeah we’ve maybe bored you by now.

JJ

No it’s really interesting. It’s good to get
the designers perspective, isn’t it? ‘Cause
we’ve heard from darners and weavers
and warpers.

RJ

Aye well it’ll be quite good wi’ different
parts o’ the company.

PK

Well we’re still known, you know,
occasionally. I mean there’s two — I still
keep in touch wi’ my Japanese agent. He’s
about 80 odd now. And there’s a couple o’
Yorkshire lads still. But it’s just basically
at funerals that you meet each other now.

RJ

That’s right.

PK

And there’s getting fewer and fewer —
I mean, I’m getting worried because I’m
getting higher up the list!

RJ

You’re just a youngster!
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PK

It’s the same wi’ Bell’s, you know, them
dying off in Bell’s. And I’m thinking well
who the hell’s next?

RJ

Aye I know, it’s everyday. So has this
worked ok?

ED

It was grand, yeah, it was good. I’ve got
it all!
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